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Fig. 1 Chinese dreamcore image
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Fig. 2 The original backroom image

filled with eerie atmosphere
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Fig. 3 Liminal space and experience of

Chinese dreamcore image
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Fig. 4 Chinese dreamcore image as remix/meta-image
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Dream of Millennium: Future Tense
Reading of Chinese Dreamcore Image

WANG Hanyu

(School of Theater,Film and Television,Communication University of China, Beijing 100024 ,China)

Abstract: Chinese Dreamcore Image is a kind of Internet image art created by the subculture group of the
Internet generation which expresses the media condition and cultural icons of Chinese society at the begin-
ning of the 21st century through a nostalgic retro style. As an important subgenre of the Internet Core
Aesthetics, Chinese Dreamcore Image are always getting rid of historical narratives, expressing individual
quotidian memories,and reconstructing online cultural memories with nostalgic gestures and surreal vocab-
ulary. In terms of expressing themes, creative impulses,and viewing experiences through images, Chinese
Dreamcore images embody the “core” aesthetics guided by objects and their threshold connotations. The
operational logic and media context of remixing make Chinese dream core images a self revealing meta im-
age. In addition to evoking memories of past growth,it also exhibits a certain timeless syndrome, leaving
readers in a dizzying state where they cannot measure their own position in the digital world. The reason
why Chinese Dream Core imagery can stand out among numerous “core” visual arts,revealing unique style
elements and artistic potential,is that it carves the wild growth power of the local “Z generation” youth
group,expressing various unknown,accelerated,and imbalanced feelings brought about by the new millen-
nium in a utopian form.
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