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Network Image and Its Double: A New
Discourse on Network Image Art
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Abstract : This article uses Hito Steyerl’s concept of “poor images” as a starting point to explore the unique
properties of network image art and its subversion of traditional artistic paradigms. Unlike digital images,
network images are characterized by their fluidity: during dissemination, actions such as resolution com-
pression,format conversion,and user’s secondary creation continuously reshape their forms, making them
a collective product involving users,algorithms,and platforms. The layered structure of network images,a-
long with the randomness of their dissemination, reveals the erosion of human subjectivity in the net-
worked environment. Drawing on the theories of Nick LLand and Georges Bataille, this article examines the
nihilistic essence of network images,arguing that their vitality arises from the fractures and transforma-
tions that occur during dissemination, thereby undermining the centrality of the author in traditional
art. Network image art is not only a product of media technology development but also signifies a funda-
mental shift in social and cultural production from individual creation to collective,anonymous,and decen-
tralized models,even to automated modes that exclude human participation, which impacts the existing ar-
tistic system rules and aesthetic logic paradigms.
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